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 NAEP/SCASS 

Cover Sheet for Integrated Exercise Set

CONTENT OUTLINE: Information
Circle the discipline addressed:  Dance, Music, Theatre, (Visual Arts)

Circle the grade level(s) addressed:  4, (8), (12)

Circle the artistic process(es) addressed:  (Creating)  ,   Performing,  ( Responding)

Creating B  2, 4, 5.  Responding  A 1, 3, B  1, 2, 3, 4, C 1, 2 D 2.___  Provide the Content Outline reference(s):  (A, B, C, 1, 2, 3, etc.)

Other content disciplines that may be appropriately addressed in the exercise such as other arts areas or disciplines outside the arts. (Provide additional detail on each relevant Scorable Unit Description in item 12.)
________________       ________________      _______________      ___ 

3.  Provide the number and type of scorable units in the entire set.

___1.____  Production/Performance that is scored

___ 3.____  Open-ended questions

_______  Multiple- choice questions

___4.____  Total number of scorable units

4.  In which type of block is this exercise to be included? (Check ONE.)

_______  Type A

___X____  Type B

_______  Type C

5.  Provide a brief description of the integrated exercise set listing the scorable units.  Detail each scorable unit with an attached Scorable Unit Description form.

See attached.

7.  What is the stimulus material for this exercise set (i.e., any material which is used as the basis for building the exercise--video or audio tapes of performances, photographs, film clips, musical scores, excerpts from plays, etc.)?

Two photos of RUNNING FENCE , excerpts from RUNNING FENCE-CHRISTO. See attached.

8.  Will the stimulus material for this exercise need to be produced, or does the stimulus material already exist?

        X

_____   Needs to be produced

_____  Already exists

9.  Is the stimulus material in the public domain, or will we need to obtain copyright permission to use it?

_____  In the public domain

___X__Need to obtain copyright permission

_____  Don’t know

10.  Where can we obtain the stimulus material?  (Please supply specific information about how we can obtain it.  If you can provide it, please let us know.)

11.  If we are unable to obtain copyright permission to use the stimulus material you have requested, could you suggest another stimulus material that would work for this exercise?

12.  Describe briefly the set-up for the exercise set (i.e., placement of props, tables, students, etc.):

Three or four students will sit around a table so that they can discuss their responses to the questions 2, 3, and 4.  Each student will write their response to #4 after the discussion.

PATRICIA CLAHASSEY

VOORHEESVILLE , NEW YORK        12186

(518) 872-0321    (518) 485-3909

Internet  - CLAHASSP@ROSNET.STROSE.EDU

Visual Arts, Level:  8th grade and 12th grade. 

Content Standard: 1. Creating, B 4 , 5, 2, Responding, A. 1, 3, B 1.,2.,3 4 , C 1, 2 , D. 1, 2.

TASK: Students will take the role of the artist Christo and present to a town board the reasons why the work of public art, THE RUNNING FENCE should be allowed to go through their town. The students will also take the roles of the towns people and present their concerns and reservations about this project. As part of the presentation the students will do a sketch which will show how the RUNNING FENCE will go through this town.

Students will work in groups of three or four. After consultation, each will do a sketch of where the RUNNING FENCE will go through the town They will decide which sketch is the most feasible one and designate that one for their presentation. They will together prepare their presentation outlining what they would say in order to persuade the townspeople to allow the Fence to go through their town.

Materials: Two photographs of RUNNING FENCE, An information sheet with Technical Information provided by the Office of The Running Fence Office.  Excerpts from the Environmental Impact Report and from The Manufacture of Memories.  A layout of town on which students will draw the fence, pencils.

In 1976 Christo, the artist, completed a project called the RUNNING FENCE which consisted of sections of heavy white fabric put together to form a curtain nearly 24 miles long and 18 feet high in rural Northern California. This work which passed through numerous ranches, towns, over private and public lands caused heated discussions among all the people living there. Christo counted on this discussion and controversy because he believes that all people should be involved in the making of art and that art should and does touch all our lives.

Christo and his associates had to go before numerous zoning bodies and town boards to get the necessary permissions in order to erect his Fence. One of these towns is Valley Ford a small town with a population of 534. Your team has four tasks:

1. You need to prepare a drawing to show the townspeople how the Fence will go through their town. 

2. You need to prepare a presentation for a town meeting in which you will ask permission for the Fence to be erected in the way you are designating.

3. You will take the role of the townspeople and decide what would be their concerns and objections to this project.

4. Finally, each member of the team will write a report which describes the arguments used to persuade the townspeople to allow the Fence to go through the town.

Procedure: 
1. Each member of the team will do a sketch of how the Fence will go through the town of Valley Ford.     

2. Look at each of the sketches and discuss the merits of each. Select the one that the team believes shows the best layout for the fence. List your reasons for this selection.

3. As a team discuss how you will present the project at the town meeting in order to get the approval of the people. You need to show that this project is art and that it is worth doing. Make an outline of your position.

4. The town meeting is attended by 100 townspeople who have come to hear Christo and to vote on the project. Take the role of the townspeople and list the concerns and objections that they might have to this project.  Next to each concern outline what might be Christo's response to that concern.

5. Each member of the team will write a report which describes the reasons why RUNNING FENCE is art and why it should be allowed to go through the town of Valley Ford.   Include any background information on the artist, Christo or any other information you deem helpful to understanding this project as valid public art.
Rubric for exercise Set - Christo's RUNNING FENCE

Advanced - Students will make a sketch of where a public work of art will be placed with a high level of understanding of its integration into the public space.   Students will exhibit a high level of insight into the nature of public art, the questions and concerns that the public has about that art and be able to respond to those concerns in a convincing and eloquent manner.  

Proficient - Students will plan for the erection of a public work of art by making a sketch for its placement and giving specific reasons for that placement.  They will explore the content of this public work of art and be able to express this content in a form that is suitable for a public presentation and that is persuasive.  They will be able to explain why this work is art and how it will affect the public.  They will anticipate the public's questions and concerns about this work and be able to respond to those concerns and questions in a clear and convincing way.  

Basic - Students will make a plan for the erection of a public work of art by making a sketch for it placement.  They will have minimal understanding of its impact on the public and their explanation of its validity as art and its place in the public forum will be only somewhat convincing.

______________________________________________________

SCORABLE UNITS
1.         
Advanced - The sketch of the Fence indicates a high degree of understanding of the Technical Information and applies that information

to the drawing.  The depiction of the Fence conforms to the pictorial space of the drawing of the town and indicates a high level of understanding of how this work of art should be integrated into a public space.  

Proficient - The sketch of the Fence goes through the town and allows for the passage of motor and foot traffic.  

The height of the Fence is about the height of the one story-building, (Technical information - 18 ft. high) The perspective of the Fence is accounted for, that is, if it begins in the distance at the top of the picture plane and continues towards the bottom the height of the fence gradually increases.

Basic - The Fence is drawn but with little or no consideration of its relationship to the layout of the town or to the scale of the buildings.

____________________________________________________________

2.   Reasons for the selection of a sketch;

- accounts for foot traffic and motor traffic,


- flows across the land and takes into account the direction of seeming contours,


- crosses to the left of the fork in the road so that only one   opening is necessary

- crosses to the right of the fork so that there are two openings in the fence, with one small section between the roads,

- crosses the land so that it goes over one or two of the small fences and allows a small opening for the fence(s),

- if it parallels the road or goes behind the buildings on either side of the road,, the division of the town  into two  halves is accounted for; that is, an effort is made to mitigate the actual and  "psychological" division.

Advanced - Lists at least three of the above reasons and is very sensitive to the movement of people and vehicles in the town.

Proficient - Lists at least two of the above reasons.

The Fence:

Basic - May give a reason but are generally not sensitive to life  and movement in the town.

______________________________________________________

3.   Reasons why it is art:

· it is art because it is beautiful to look at,  follows the contour of the land, and creates a wonderful visual effect (formalist position)

· it is art because it is done by Christo who has done many such large environment and public art projects (artistic intention position)

· it is art because we all agree that it is art, we have seen similar kinds of public art, even some of Christo's art and everyone agrees that those works are art (social context position)

· it is art, but I'm  not sure because I've never seen anything quite like this but I'm willing to wait and see it all completed before I finally decide, (Weitz' Open Concept position)

· it is art because it explores the idea of fence which as a means of defining the land has had an impact on the way people who settled the land defined their relationship to that land, ranchers vs. farmers. (content or meaning of the work)

Reasons why it is worth doing:

· because it focuses our attention on our land which we love, it helps us to see it in a new way,

· because it brings people in from neighboring towns and from some distance, and will show them how beautiful is our land, our surroundings.

· because it will economically benefit the town (See Work Force, Technical Information) and increase tourism.

· because the quality of the land will be safeguarded, (See Equipment, Safety, and Removal in technical Information)

· because the materials will be donated to the ranchers and the land returned to the way it was before the erection of the Fence.

Advanced - At least three clearly distinct reasons will be given and at least three clear reasons why it is worth doing will be outlined.

Proficient - At least two reasons why it is art and at least two reasons why it is worth doing will be outlined.

Basic - The reason(s) why the Fence is art is superficial or not convincing or not linked to an understanding of the nature or purposes of art.

____________________________________________________________      

	4. Concerns and Objections: 

1. It will disturb the lives of the people in the village, it will bring a lot of people here that we don't want.

2. It is a foolish endeavor since it is only up for 14 days.  How can it be art if it is there such a short time.

3. It will cost too much money, and I don't want to have to pay for it with my taxes.

4. He's a stranger here, how do we know he will keep his promises.

5. Any other answer that might reflect a genuine concern or objection.


	Responses

1. The number of people will be controlled- See The Viewing Period in Technical information.

2. Comparisons are made with film and video and/or with Performing arts, dance, music, plays all of which are time bound, and/or the art will be preserved in photos and in memories, See photos in student packets.  See excerpt The Manufacture of Memories.

3. Christo raised the entire cost of the project - See financial costs - in Technical Information.

4. His reputation from his other projects, the contracts he signs, the Environmental Impact Report.

5. The response to this concern or objection is logical, reflects an understanding of the project and an ability to synthesize the background material in the student packet.


Advanced - At least three concerns or objections will be listed together with the responses to those concerns.  These concerns will indicate a clear understanding of the issues of public art and the responses will indicate a synthesis of the Technical Information Packet.

Proficient - At least two concerns are listed and the responses to those concerns.

Basic - One or two concerns are listed which indicate only a superficial idea about the concerns of public art.

5.          
Advanced - The student will write a report which will show an in-depth knowledge of public art and its issues as outlined in the answers to #3 and #4 given above and of the work of Christo in particular.  The student will make reference to at least one other work by Christo.  The report will be clear and persuasive and eloquently written.

Proficient - The report will reflect the principal ideas listed in his/her team answer to questions #3 and #4.  The ideas will be elaborated upon and will be clearly written.

Basic - The report will reflect only a cursory listing of the ideas presented in his/her team answer to #3 and #4.  There will be little or no elaboration.

Scorable Unit Description 

#__1._____

1.  Which content standard(s) does this component address? 

Circle the appropriate artistic process(es) addressed: (Creating), Performing, Responding 

B 4, 5, 2_______  Content Outline Reference (A, B, C, 1, 2, 3, etc.)

Note: the above content references were reconstructed after the hard copy  was handed in.  See hard copy for more accurate listing.
2  What is (are) the targeted achievement level(s) for this exercise? (Check ALL that apply.)

___X__  Basic

___X__  Proficient

___X__  Advanced

3.  What is the exercise format? (Check ONE.)

__X___  Production exercise

_____  Open-ended question requiring a short response

_____  Open-ended question requiring an extended response

_____  Multiple-choice item

4.  How many students can be appropriately assessed in this exercise?

___no limit____

5.  How is this exercise to be administered? (Check ONE.)

_____  To students who are seated at desks working individually in an assessment 

         
booklet

_____  To a group of students resulting in a group product/performance

__X___  To a group of students, but each student individually completes the exercise

_____  To an individual student

6.  How will student responses to this exercise be captured? (Check ALL that apply.)

__X___  In an assessment booklet  on a drawing of the town.

_____  Using videotape

_____  Using audiotape

_____  Photographs

_____  Performance/product scored on site (at time exercise is administered)

_____  Other:  please specify ___________________________

7.  If this is a multiple-choice item, write out the stem, circle the correct option, and write out the response.

Stem:___________________________________________________________________

(Circle) Option  A,  B,  C,  or D  (write out the correct response) ________________________

In the attached complete format for the integrated exercise set (similar to sample exercises in Appendix B of the Specifications document):

8.  Please include directions for the physical set-up of this exercise (i.e., space necessary, placement of props, tables, location of students, etc.): 

Students seated at tables where they can confer.

9.  Please include a complete set of instructions for the person who administers the assessment which precisely details the implementation of the exercise and collection of data.  

The person who administers the exercise will read the material to the students.  They will have a copy of what is being read in their booklets.
10. Please include a script for the person who administers the assessment to use. The script should clearly and succinctly present the information necessary for students to complete the task.

11.  Please include a scoring guide (rubric) which directs the rater in appropriately and accurately scoring the exercise.

Attached to each scorable unit.

12.  Please identify the suggested connections to other arts areas or between the arts and other disciplines.

Scorable Unit Description 

#__2._____

1.  Which content standard(s) does this component address? 

Circle the appropriate artistic process(es) addressed: Creating, Performing, (Responding) 

A 1, B. 4, C 1, 2, D. 1._______  Content Outline Reference (A, B, C, 1, 2, 3, etc.)

Note: the above content references were reconstructed after the hard copy  was handed in.  See hard copy for more accurate listing.

2.  What is (are) the targeted achievement level(s) for this exercise? (Check ALL that apply.)

___X__  Basic

___X__  Proficient

___X__  Advanced

3.  What is the exercise format? (Check ONE.)

_____  Production exercise

__X___  Open-ended question requiring a short response

_____  Open-ended question requiring an extended response

_____  Multiple-choice item

4.  How many students can be appropriately assessed in this exercise?

___no limit____

5.  How is this exercise to be administered? (Check ONE.)

_____  To students who are seated at desks working individually in an assessment 

         
booklet

__X___  To a group of students resulting in a group product/performance

_____  To a group of students, but each student individually completes the exercise

_____  To an individual student

6.  How will student responses to this exercise be captured? (Check ALL that apply.)

__X___  In an assessment booklet  

_____  Using videotape

_____  Using audiotape

_____  Photographs

_____  Performance/product scored on site (at time exercise is administered)

_____  Other:  please specify ___________________________

7.  If this is a multiple-choice item, write out the stem, circle the correct option, and write out the response.

Stem:___________________________________________________________________

(Circle) Option A, B, C, or D  (write out the correct response) ________________________
In the attached complete format for the integrated exercise set (similar to sample exercises in Appendix B of the Specifications document):

8.  Please include directions for the physical set-up of this exercise (i.e., space necessary, placement of props, tables, location of students, etc.): 

Students seated at tables where they can confer.

9.  Please include a complete set of instructions for the person who administers the assessment which precisely details the implementation of the exercise and collection of data.  

The person who administers the exercise will read the material to the students.  They will have a copy of what is being read in their booklets.

10. Please include a script for the person who administers the assessment to use. The script should clearly and succinctly present the information necessary for students to complete the task.
11.  Please include a scoring guide (rubric) which directs the rater in appropriately and accurately scoring the exercise.

Attached to each scorable unit.

12.  Please identify the suggested connections to other arts areas or between the arts and other disciplines.

Scorable Unit Description 

#__3._____

1.  Which content standard(s) does this component address? 

Circle the appropriate artistic process(es) addressed: Creating, Performing, (Responding) 

A 1, B. 4, C 1, 2, D. 1._______  Content Outline Reference (A, B, C, 1, 2, 3, etc.)

Note: the above content references were reconstructed after the hard copy  was handed in.  See hard copy for more accurate listing.

2.  What is (are) the targeted achievement level(s) for this exercise? (Check ALL that apply.)

___X__  Basic

___X__  Proficient

___X__  Advanced

3.  What is the exercise format? (Check ONE.)

_____  Production exercise

__X___  Open-ended question requiring a short response

_____  Open-ended question requiring an extended response

_____  Multiple-choice item

4.  How many students can be appropriately assessed in this exercise?

___no limit____

5.  How is this exercise to be administered? (Check ONE.)

_____  To students who are seated at desks working individually in an assessment 

         
booklet

__X___  To a group of students resulting in a group product/performance

_____  To a group of students, but each student individually completes the exercise

_____  To an individual student

6.  How will student responses to this exercise be captured? (Check ALL that apply.)

__X___  In an assessment booklet  

_____  Using videotape

_____  Using audiotape

_____  Photographs

_____  Performance/product scored on site (at time exercise is administered)

_____  Other:  please specify ___________________________

7.  If this is a multiple-choice item, write out the stem, circle the correct option, and write out the response.

Stem:___________________________________________________________________

(Circle) Option  A,  B,  C,  or D  (write out the correct response) ________________________

In the attached complete format for the integrated exercise set (similar to sample exercises in Appendix B of the Specifications document):

8.  Please include directions for the physical set-up of this exercise (i.e., space necessary, placement of props, tables, location of students, etc.): 

Students seated at tables where they can confer.

9.  Please include a complete set of instructions for the person who administers the assessment which precisely details the implementation of the exercise and collection of data.  

The person who administers the exercise will read the material to the students.  They will have a copy of what is being read in their booklets.

10. Please include a script for the person who administers the assessment to use. The script should clearly and succinctly present the information necessary for students to complete the task.

11.  Please include a scoring guide (rubric) which directs the rater in appropriately and accurately scoring the exercise.

Attached to each scorable unit.

12.  Please identify the suggested connections to other arts areas or between the arts and other disciplines.

Scorable Unit Description 

#__4._____

1.  Which content standard(s) does this component address? 

Circle the appropriate artistic process(es) addressed: Creating, Performing, (Responding) 

A 1, B. 4, C 1, 2, D. 1._______  Content Outline Reference (A, B, C, 1, 2, 3, etc.)

Note: the above content references were reconstructed after the hard copy  was handed in.  See hard copy for more accurate listing.

2  What is (are) the targeted achievement level(s) for this exercise? (Check ALL that apply.)

___X__  Basic

___X__  Proficient

___X__  Advanced

3.  What is the exercise format? (Check ONE.)

_____  Production exercise

_____  Open-ended question requiring a short response

___X__ Open-ended question requiring an extended response

_____  Multiple-choice item

4.  How many students can be appropriately assessed in this exercise?

___no limit____

5.  How is this exercise to be administered? (Check ONE.)

_____  To students who are seated at desks working individually in an assessment 

         
booklet

_____  To a group of students resulting in a group product/performance

__X___  To a group of students, but each student individually completes the exercise

_____  To an individual student

6.  How will student responses to this exercise be captured? (Check ALL that apply.)

__X___  In an assessment booklet  

_____  Using videotape

_____  Using audiotape

_____  Photographs

_____  Performance/product scored on site (at time exercise is administered)

_____  Other:  please specify ___________________________

7.  If this is a multiple-choice item, write out the stem, circle the correct option, and write out the response.

Stem:___________________________________________________________________

(Circle) Option  A,  B,  C,  or D  (write out the correct response) ________________________

In the attached complete format for the integrated exercise set (similar to sample exercises in Appendix B of the Specifications document):

8.  Please include directions for the physical set-up of this exercise (i.e., space necessary, placement of props, tables, location of students, etc.): 

Students seated at tables where they can confer.

9.  Please include a complete set of instructions for the person who administers the assessment which precisely details the implementation of the exercise and collection of data.  

The person who administers the exercise will read the material to the students.  They will have a copy of what is being read in their booklets.

10. Please include a script for the person who administers the assessment to use. The script should clearly and succinctly present the information necessary for students to complete the task.

11.  Please include a scoring guide (rubric) which directs the rater in appropriately and accurately scoring the exercise.

Attached to each scorable unit.

12.  Please identify the suggested connections to other arts areas or between the arts and other disciplines.

