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NAEP/SCASS 

Cover Sheet for Integrated Exercise Set

CONTENT OUTLINE: Information
Circle the discipline addressed:  Dance, Music, Theatre, (Visual Arts)

Circle the grade level(s) addressed:   8, 12

Circle the artistic process(es) addressed:   II Responding, 

Provide the Content Outline reference(s):  A 1, 3,; B.1, 2,3,4, 5; C. 1, 2,3, D.2,3

Other content disciplines that may be appropriately addressed in the exercise such as other arts areas or disciplines outside the arts. (Provide additional detail on each relevant Scorable Unit Description in item 12.)

________________       ________________      _______________      ________________

3.  Provide the number and type of scorable units in the entire set.

_______  Production/Performance that is scored

   9

_______  Open-ended questions

_______  Multiple- choice questions

   9

_______  Total number of scorable units

4.  In which type of block is this exercise to be included? (Check ONE.)

_______  Type A

_______  Type B

         X

_______  Type C

5.  Provide a brief description of the integrated exercise set listing the scorable units.  Detail each scorable unit with an attached Scorable Unit Description form.

See pp. 1 and 2 of attached material.

7.  What is the stimulus material for this exercise set (i.e., any material which is used as the basis for building the exercise--video or audio tapes of performances, photographs, film clips, musical scores, excerpts from plays, etc.)?

A. Picasso, BULL GORING A HORSE, 1933, india Ink, 10 1/4 x 13 3/4 , Private Collection, Printed in PABLO PICASSO, A RETROSPECTIVE, Edited by William Rubin, Museum of Modern Art. 1980  ISBN 87070-519-9      (substitute, BULL DISEMBOWELING A HORSE, Musee Picasso, Printed in above.)

B. BULL FIGHT,  Boisgeloup, July 22, 1934, p. 318 in above text.      (substitute, BULLFIGHT: DEATH OF THE TORERO, 1933, Picasso Museum, Paris.)

C.  MINOTAUROMACHY, Paris, Spring 1935, the Museum of Modern Art, New York.  Printed in above text.

D. GUERNICA, Paris, May 1-June 4 , 1937, Oil on canvas, 11'5 1/2  " x 25'5 3/4" Prado Museum, Madrid, Printed in above text, p. 342.

8.  Will the stimulus material for this exercise need to be produced, or does the stimulus material already exist?

      X                                                              - A., C., D. in black and white Xerox, B. in color Xerox.

 _____   Needs to be produced

_____  Already exists

9.  Is the stimulus material in the public domain, or will we need to obtain copyright permission to use it?

_____  In the public domain

      X

_____  Need to obtain copyright permission

_____  Don’t know

10.  Where can we obtain the stimulus material?  (Please supply specific information about how we can obtain it.  If you can provide it, please let us know.)

See #7. above.

11.  If we are unable to obtain copyright permission to use the stimulus  material you have requested, could you suggest  another stimulus material that would work for this exercise?

See #7 above.

12.  Describe briefly the set-up for the exercise set(i.e., placement of props, tables, students, etc.):

Students would work in groups of three to four.  Each student will have a set of stimulus materials.  The group will discuss question 1. and one member will write (outline) the group response.  the group will follow the same procedure for questions, 2 and 3.  Students will discuss question 4, and then each will write his/her interpretation of D. GUERNICA.

Patricia Clahassey

32 Glenwood Dr.

Voorheesville , New York      12186

(518) 872-0321   (518) 485-3909

Internet  CLAHASSP@ROSNET.STROSE.EDU

Visual Arts, Level: 8th grade and 12th grade. 

Content Standard:  II Responding, A 1, 3, ; B.1, 2,3,4, 5; C. 1, 2,3, D.2,3

TASK: Students will examine 4 works of art by Picasso in which he uses the images of the horse and the bull.  They will investigate the meaning of the horse and bull and interpret the meaning of the works of art.  They will  understand how  an image can change over time and have several meanings.

 Students will work in groups from two to four.  After discussion of questions 1 through 4 among the team members, one member will write the team responses.  After discussion of Question 4, each member will write their own interpretation of the image of the horse and bull.  

Materials: 4 reproductions -

# A. BULL GORING A HORSE -1933

# B. BULL FIGHT - 1935

# C. MINOTAUROMACHY - 1935

# D. GUERNICA - 1937

Artists often repeat images in a series of works of art in order to develop complex ideas.  One set of images that Picasso used in his work is  of the horse and the bull.  

1.  Look at the bull and the horse in #A. 


a. Describe the event or idea that is being depicted.  


b. What visual elements and/or techniques has the artist used in this drawing?


c. Describe the emotion and/or response that the artist wanted to evoke in a viewer and the means that the artist used to evoke that response? 

2. Compare #B with #A.


a. Describe how painting (B) is different from  drawing (A) by comparing the techniques and style of the works.


b. Describe the ways in which the emotions/ideas  of  the bull and horse in #A are similar to and yet different  from those expressed in #B.  

3. In the etching, Minotauromachy (#C) you also find a bull and a horse.  


a. Describe how the bull in this work is different from the bull in #A and/or #B.


b. In what ways has the action between the bull and horse changed?


c. Describe another image in this work and describe what this image contributes to the meaning of this work.

4. In the Guernica (#D) the bull and horse play an equal role with the other images in this painting.  


 Given what you have discovered about the meaning of the horse and bull in the previous three works and what you may know about this painting, discuss with your team members what  the horse and bull contribute to the meaning of this painting?


When this is complete each member of the team will write his/her interpretation of the painting, GUERNICA with particular emphasis on the meaning of the bull and horse images as they appear in this work.  Make reference to the meaning of the horse and bull images as they appear in this series of works by Picasso.  Consider the dates when the works were done and the influence of Picasso's Spanish heritage on the meaning of these images of the horse and bull.

_____________________________________________________________

Rubric for Exercise Set - Picasso's Bull and Horse

Advanced - Students will exhibit a high level of insight into and sensitivity to the visual qualities of the works of art and will interpret these works calling upon a wide range of ideas and using a language that is eloquent and poetic.

Proficient - Students will name the techniques, art elements and styles and analyze how these techniques, elements and styles effect the meaning of the work.  This analysis will show the ability to differentiate clearly between and among techniques, elements and styles, using proper terms such as abstraction, realism, color, texture, line direction and the effects of these on their interpretation of the works.  Students will interpret the changing meaning of the images seeing these images as symbols which carry meaning beyond their literal meaning.

2 Proficient - Students will name some techniques and elements and styles and elements and analyze how these effect the meaning of the works.  Students will interpret the meaning of the images and that interpretation will indicate a change in or an elaboration on the meaning as found in the four works of art.

1 Basic - Students will name a technique/element/style and attempt to show how this technique/element/style affects the meaning of the work. There is little or no link between this visual element and the meaning they suggest.

0 No Score - Students do not differentiate between style and technique.  Students do not attempt to interpret the meaning of these works.

SCORABLE UNITS

1. a.  Look at the bull and the horse in #A.  Describe the event or idea that is being depicted.

 Advanced - A bull overcoming a horse with the horse crying out in pain or trying to escape.

 Proficient - A bull and horse fighting.

 Basic - A bull and horse

 No score - no attempt
______________________________________________________________________

1. b. What visual elements and/or techniques has the artist used in this drawing?

Advanced - Students will name the techniques of drawing, painting and etching. In the naming of these techniques there is evidence that the students understand the characteristics of these techniques.         

Proficient -Student will name the techniques of drawing, painting, etching and they will name at least one art element such as, color, line, shape, surface quality. 

Basic - Students name one technique and describe one style.

No score - no attempt.

_______________________________________________________________________

1.c. Describe the emotion and/or response that the artist wanted to evoke in a viewer and the means that the artist used to evoke that response.

Advanced - Students elaborate on the meaning of the work clearly linking the techniques, elements, and styles to that meaning.

Proficient -Students will link one technique/style and one element to their interpretation of the work.

Basic - Students name an emotion or response to the work of art and name one element/technique/element which may have only a tentative connection (or no connection) with the emotion or response they named.

No score - No linking of visual qualities with meaning.

_______________________________________________________________________

2. a. Describe how painting #B is different from drawing #A by comparing the techniques and style of the works.

Advanced - The comparisons given below are described, the ideas are clearly linked,  a high degree of insight into painting and drawing techniques is exhibited.  An understanding of Cubism is clear and the exaggerated style of A. is described as a beginning of abstraction and B. represents a more fully developed style of abstraction described as Cubism.


Proficient - Drawing A 
Painting B


use of fine lines, cross hatching or 
areas of flat color, arbitrary                   


hatching,
color (not realistic)


volume is depicted, animals are
figures are depicted as flat, 


three-dimensional, 
(not three-dimensional)


figures fill the composition and 
figures fill the composition 


almost come off the surface, 
 but there is space in which



an arena and spectators are



suggested,


may be described as realistic if
may be described as Cubist  


somewhat exaggerated.
or abstract.


Basic: At least one comparison of technique and one comparison of style  listed under the 
Proficient Level are described.


No Score
_______________________________________________________________________
2.b. Describe the ways in which the emotions/ideas of the bull and horse in #A are similar to and yet different from those expressed in #B.

Advanced: The similarity and differences in the emotion/ideas is clearly defined with emphasis on the idea of a battle between two forces;  the victim role of the horse and the aggressor role of the bull. The difference in the emotional/ideational impact between them is clearly elaborated.

Proficient:  Emotions/ideas similar - in both, the horse is the victim of the bull, the horse has its head raised in agony.  

Emotions/ideas are different - In A the emotion/idea is stronger because of the greater realism.

OR

In B the emotion/idea is stronger because of  the intense colors and the high contrast between the light and dark values and the linear quality.

Basic: Some attempt at describing the emotions/ideas in the two works as suggested in the Proficient Level.  The ideas are not clearly linked to the visual qualities described in 2a.

No score: No description of emotion or idea depicted in the works.
_________________________________________________________________

3. a.  Describe how the bull in #C is different from the bull in #A and/or #B.

Advanced:  The bull is transformed into a minotaur, a creature from   Greek mythology.

Proficient:  In C the bull is transformed into a creature with the head of a bull and the body of a man.

Basic:  The bull has a larger head than in the previous two works or some similar statement.
______________________________________________________________________

3. b. In what ways has the action between the bull and horse changed?

Advanced:  The action is no longer just between the minotaur/ bull-man and the horse.  In fact, the minotaur seems to be subdued.

Proficient: The bull-man is not attacking the horse although the horse is in  prone position looking back at the bull.  The bull is not as ferocious and the horse is not in agony.  

Basic:  The bull is not on top of the horse.

_______________________________________________________________________

3. c.  Describe another  image in this work and describe what this image contributes to the meaning of this work.

Advanced: The student elaborates on one of the images and its effect on the composition.  In this description another image is mentioned because it is connected to the first image.  The visual qualities and the placement of the image is connected to the meaning.
Proficient:

Possible answers:

1. The young girl with the candle - The light of the candle shines on the horse and the bull.  The bull seems to be subdued by the light and/or the gentle aspect of the young girl.

2. The man climbing the ladder - He looks back upon the scene in a quiet way as he moves up the ladder.  This ladder creates a strong visual element on the right side of the composition lessening the effect of the large bull.

3. The two figures looking out the window of the building - They look upon the scene in a contemplative way.  

4. Partial female nude on the back of the horse - She is a woman in repose, sleeping.  

All of these images suggest that the idea of conflict or violence is not present in this work.  There is no conflict between the bull and the horse.  The violence of the bull is overcome by the calm and quiet exuded by the other images.

Basic:  An image is briefly described but there is little description of the change in the meaning of the bull and horse in this work as it is effected by the other image mentioned.
___________________________________________________________________


4. In the Guernica (#D) the bull and horse play an equal role with the other images in this painting. 

Given what you have discovered about the meaning of the horse and bull in the previous three works and what you may know about this painting, discuss with your team members what the horse and bull contribute to the meaning of this painting.

When this is complete each member of the team will write his/her interpretation of the painting, GUERNICA with particular emphasis on the meaning of the bull and horse images as they appear in this work.  Make reference to the meaning of the horse and bull images as they appear in this series of works by Picasso.  Consider the dates when the works were done and the influence of Picasso's Spanish heritage on the meaning of these images of the horse and bull.
Advanced - Five of the following ideas are developed making clear and explicit reference to the visual qualities of the works of art and indicating an understanding that the meaning of the images is deepened and becomes more complex as they appear across the works of art.  The writing is coherent, well developed and persuasive.

Proficient - The student's interpretation should contain at least four of the following ideas:


- The bull and horse symbolize aggression and victimization,


- When the bull becomes the minotaur the meaning of human violence against others becomes more evident,


- That there are forces that may mitigate that violence as in the MINOTAUROMACHY,


- That the images of the horse and the minotaur as they appear in the GUERNICA underscore the images of violence and outrage that are part of the meaning of the painting.


- That in the GUERNICA the bull may specifically represent the forces of Franco in the Spanish Civil War and the horse might represent the innocent victims of the town of Guernica.


- In a more generalized sense the bull may represent the aggressors in all wars who mercilessly attempt to eliminate peoples for political or territorial reasons, (connections may be drawn between this idea and current wars and terrorism in various parts of the world,


- Because Picasso is Spanish, (Basque) and bull fighting is a national sport of Spain the image of a bull fight carries metaphoric meaning,


- And any other idea that the student may discover that is imbedded in their understanding of the images.

Basic - Three of the above ideas are woven into a well written paragraph.

Scorable Unit Description 

#___1. a.____

1.  Which content standard(s) does this component address? 

Circle the appropriate artistic process(es) addressed: Creating, Performing, (Responding)

A. 1.

_______  Content Outline Reference (A, B, C, 1, 2, 3, etc.)

2  What is (are) the targeted achievement level(s) for this exercise? (Check ALL that apply.)

     X

_____  Basic

     X

_____  Proficient

     X

_____  Advanced

3.  What is the exercise format? (Check ONE.)

_____  Production exercise

      X

_____  Open-ended question requiring a short response

_____  Open-ended question requiring an extended response

_____  Multiple-choice item

4.  How many students can be appropriately assessed in this exercise?

no limit_______

5.  How is this exercise to be administered? (Check ONE.)

_____  To students who are seated at desks working individually in an assessment 

         
booklet

     X

_____  To a group of students resulting in a group discussion.

_____  To a group of students, but each student individually completes the exercise

_____  To an individual student

6.  How will student responses to this exercise be captured? (Check ALL that apply.)

      X

_____  In an assessment booklet

_____  Using videotape

_____  Using audiotape

_____  Photographs

_____  Performance/product scored on site (at time exercise is administered)

_____  Other:  please specify ___________________________

7.  If this is a multiple-choice item, write out the stem, circle the correct option, and write out the response.

Stem:___________________________________________________________________

(Circle) Option A,  B,  C,  or D  (write out the correct response) ________________________

In the attached complete format for the integrated exercise set (similar to sample exercises in Appendix B of the Specifications document):

8.  Please include directions for the physical set-up of this exercise (i.e., space necessary, placement of props, tables, location of students, etc.):

9.  Please include a complete set of instructions for the person who administers the assessment which precisely details the implementation of the exercise and collection of data.

10. Please include a script for the person who administers the assessment to use. The script should clearly and succinctly present the information necessary for students to complete the task.

11.  Please include a scoring guide (rubric) which directs the rater in appropriately and accurately scoring the exercise.

12.  Please identify the suggested connections to other arts areas or between the arts and other disciplines.

THANKS!

Scorable Unit Description 

#___1. b.____

1.  Which content standard(s) does this component address? 

Circle the appropriate artistic process(es) addressed: Creating, Performing, (Responding)

B. 1.

_______ Content Outline Reference (A, B, C, 1, 2, 3, etc.)

2.  What is (are) the targeted achievement level(s) for this exercise? (Check ALL that apply.)

     X

_____  Basic

     X

_____  Proficient

     X

_____  Advanced

3.  What is the exercise format? (Check ONE.)

_____  Production exercise

      X

_____  Open-ended question requiring a short response

_____  Open-ended question requiring an extended response

_____  Multiple-choice item

4.  How many students can be appropriately assessed in this exercise?

no limit_______

5.  How is this exercise to be administered? (Check ONE.)

_____  To students who are seated at desks working individually in an assessment 

         
booklet

     X

_____  To a group of students resulting in a group discussion.

_____  To a group of students, but each student individually completes the exercise

_____  To an individual student

6.  How will student responses to this exercise be captured? (Check ALL that apply.)

      X

_____  In an assessment booklet

_____  Using videotape

_____  Using audiotape

_____  Photographs

_____  Performance/product scored on site (at time exercise is administered)

_____  Other:  please specify ___________________________

7.  If this is a multiple-choice item, write out the stem, circle the correct option, and write out the response.

Stem:___________________________________________________________________

(Circle) Option A,  B,  C,  or D  (write out the correct response) ________________________

In the attached complete format for the integrated exercise set (similar to sample exercises in Appendix B of the Specifications document):

8.  Please include directions for the physical set-up of this exercise (i.e., space necessary, placement of props, tables, location of students, etc.):

9.  Please include a complete set of instructions for the person who administers the assessment which precisely details the implementation of the exercise and collection of data.

10. Please include a script for the person who administers the assessment to use. The script should clearly and succinctly present the information necessary for students to complete the task.

11.  Please include a scoring guide (rubric) which directs the rater in appropriately and accurately scoring the exercise.

12.  Please identify the suggested connections to other arts areas or between the arts and other disciplines.

THANKS!

Scorable Unit Description 

#___1. c.____

1.  Which content standard(s) does this component address? 

Circle the appropriate artistic process(es) addressed: Creating, Performing, (Responding)

A.4_______ Content Outline Reference (A, B, C, 1, 2, 3, etc.)

2.  What is (are) the targeted achievement level(s) for this exercise? (Check ALL that apply.)

     X

_____  Basic

     X

_____  Proficient

     X

_____  Advanced

3.  What is the exercise format? (Check ONE.)

_____  Production exercise

      X

_____  Open-ended question requiring a short response

_____  Open-ended question requiring an extended response

_____  Multiple-choice item

4.  How many students can be appropriately assessed in this exercise?

no limit_______

5.  How is this exercise to be administered? (Check ONE.)

_____  To students who are seated at desks working individually in an assessment 

         
booklet

     X

_____  To a group of students resulting in a group discussion.

_____  To a group of students, but each student individually completes the exercise

_____  To an individual student

6.  How will student responses to this exercise be captured? (Check ALL that apply.)

      X

_____  In an assessment booklet

_____  Using videotape

_____  Using audiotape

_____  Photographs

_____  Performance/product scored on site (at time exercise is administered)

_____  Other:  please specify ___________________________

7.  If this is a multiple-choice item, write out the stem, circle the correct option, and write out the response.

Stem:___________________________________________________________________

(Circle) Option A,  B,  C,  or D  (write out the correct response) ________________________

In the attached complete format for the integrated exercise set (similar to sample exercises in Appendix B of the Specifications document):

8.  Please include directions for the physical set-up of this exercise (i.e., space necessary, placement of props, tables, location of students, etc.):

9.  Please include a complete set of instructions for the person who administers the assessment which precisely details the implementation of the exercise and collection of data.

10. Please include a script for the person who administers the assessment to use. The script should clearly and succinctly present the information necessary for students to complete the task.

11.  Please include a scoring guide (rubric) which directs the rater in appropriately and accurately scoring the exercise.

12.  Please identify the suggested connections to other arts areas or between the arts and other disciplines.

THANKS!

Scorable Unit Description 

#___2.a.____

1.  Which content standard(s) does this component address? 

Circle the appropriate artistic process(es) addressed: Creating, Performing, (Responding)

B.4_______ Content Outline Reference (A, B, C, 1, 2, 3, etc.)

2.  What is (are) the targeted achievement level(s) for this exercise? (Check ALL that apply.)

     X

_____  Basic

     X

_____  Proficient

     X

_____  Advanced

3.  What is the exercise format? (Check ONE.)

_____  Production exercise

      X

_____  Open-ended question requiring a short response

_____  Open-ended question requiring an extended response

_____  Multiple-choice item

4.  How many students can be appropriately assessed in this exercise?

no limit_______

5.  How is this exercise to be administered? (Check ONE.)

_____  To students who are seated at desks working individually in an assessment 

         
booklet

     X

_____  To a group of students resulting in a group discussion.

_____  To a group of students, but each student individually completes the exercise

_____  To an individual student

6.  How will student responses to this exercise be captured? (Check ALL that apply.)

      X

_____  In an assessment booklet

_____  Using videotape

_____  Using audiotape

_____  Photographs

_____  Performance/product scored on site (at time exercise is administered)

_____  Other:  please specify ___________________________

7.  If this is a multiple-choice item, write out the stem, circle the correct option, and write out the response.

Stem:___________________________________________________________________

(Circle) Option  A,  B,  C,  or D  (write out the correct response) ________________________

In the attached complete format for the integrated exercise set (similar to sample exercises in Appendix B of the Specifications document):

8.  Please include directions for the physical set-up of this exercise (i.e., space necessary, placement of props, tables, location of students, etc.):

9.  Please include a complete set of instructions for the person who administers the assessment which precisely details the implementation of the exercise and collection of data.

10. Please include a script for the person who administers the assessment to use. The script should clearly and succinctly present the information necessary for students to complete the task.

11.  Please include a scoring guide (rubric) which directs the rater in appropriately and accurately scoring the exercise.

12.  Please identify the suggested connections to other arts areas or between the arts and other disciplines.

THANKS!

Scorable Unit Description 

#___2.b.____

1.  Which content standard(s) does this component address? 

Circle the appropriate artistic process(es) addressed: Creating, Performing, (Responding)

B.4_______ Content Outline Reference (A, B, C, 1, 2, 3, etc.)

2.  What is (are) the targeted achievement level(s) for this exercise? (Check ALL that apply.)

     X

_____  Basic

     X

_____  Proficient

     X

_____  Advanced

3.  What is the exercise format? (Check ONE.)

_____  Production exercise

      X

_____  Open-ended question requiring a short response

_____  Open-ended question requiring an extended response

_____  Multiple-choice item

4.  How many students can be appropriately assessed in this exercise?

no limit_______

5.  How is this exercise to be administered? (Check ONE.)

_____  To students who are seated at desks working individually in an assessment 

         
booklet

     X

_____  To a group of students resulting in a group discussion.

_____  To a group of students, but each student individually completes the exercise

_____  To an individual student

6.  How will student responses to this exercise be captured? (Check ALL that apply.)

      X

_____  In an assessment booklet

_____  Using videotape

_____  Using audiotape

_____  Photographs

_____  Performance/product scored on site (at time exercise is administered)

_____  Other:  please specify ___________________________

7.  If this is a multiple-choice item, write out the stem, circle the correct option, and write out the response.

Stem:___________________________________________________________________

(Circle) Option A,  B,  C,  or D  (write out the correct response) ________________________

In the attached complete format for the integrated exercise set (similar to sample exercises in Appendix B of the Specifications document):

8.  Please include directions for the physical set-up of this exercise (i.e., space necessary, placement of props, tables, location of students, etc.):

9.  Please include a complete set of instructions for the person who administers the assessment which precisely details the implementation of the exercise and collection of data.

10. Please include a script for the person who administers the assessment to use. The script should clearly and succinctly present the information necessary for students to complete the task.

11.  Please include a scoring guide (rubric) which directs the rater in appropriately and accurately scoring the exercise.

12.  Please identify the suggested connections to other arts areas or between the arts and other disciplines.

THANKS!

Scorable Unit Description 

#___3. a.____

1.  Which content standard(s) does this component address? 

Circle the appropriate artistic process(es) addressed: Creating, Performing, (Responding)

A. 3______ Content Outline Reference (A, B, C, 1, 2, 3, etc.)

2.  What is (are) the targeted achievement level(s) for this exercise? (Check ALL that apply.)

     X

_____  Basic

     X

_____  Proficient

     X

_____  Advanced

3.  What is the exercise format? (Check ONE.)

_____  Production exercise

      X

_____  Open-ended question requiring a short response

_____  Open-ended question requiring an extended response

_____  Multiple-choice item

4.  How many students can be appropriately assessed in this exercise?

no limit_______

5.  How is this exercise to be administered? (Check ONE.)

_____  To students who are seated at desks working individually in an assessment 

         
booklet

     X

_____  To a group of students resulting in a group discussion.

_____  To a group of students, but each student individually completes the exercise

_____  To an individual student

6.  How will student responses to this exercise be captured? (Check ALL that apply.)

      X

_____  In an assessment booklet

_____  Using videotape

_____  Using audiotape

_____  Photographs

_____  Performance/product scored on site (at time exercise is administered)

_____  Other:  please specify ___________________________

7.  If this is a multiple-choice item, write out the stem, circle the correct option, and write out the response.

Stem:___________________________________________________________________

(Circle) Option A,  B,  C,  or D  (write out the correct response) ________________________

In the attached complete format for the integrated exercise set (similar to sample exercises in Appendix B of the Specifications document):

8.  Please include directions for the physical set-up of this exercise (i.e., space necessary, placement of props, tables, location of students, etc.):

9.  Please include a complete set of instructions for the person who administers the assessment which precisely details the implementation of the exercise and collection of data.

10. Please include a script for the person who administers the assessment to use. The script should clearly and succinctly present the information necessary for students to complete the task.

11.  Please include a scoring guide (rubric) which directs the rater in appropriately and accurately scoring the exercise.

12.  Please identify the suggested connections to other arts areas or between the arts and other disciplines.

THANKS!

Scorable Unit Description 

#___3. b.____

1.  Which content standard(s) does this component address? 

Circle the appropriate artistic process(es) addressed: Creating, Performing, (Responding)

A. 3______ Content Outline Reference (A, B, C, 1, 2, 3, etc.)

2.  What is (are) the targeted achievement level(s) for this exercise? (Check ALL that apply.)

     X

_____  Basic

     X

_____  Proficient

     X

_____  Advanced

3.  What is the exercise format? (Check ONE.)

_____  Production exercise

      X

_____  Open-ended question requiring a short response

_____  Open-ended question requiring an extended response

_____  Multiple-choice item

4.  How many students can be appropriately assessed in this exercise?

no limit_______

5.  How is this exercise to be administered? (Check ONE.)

_____  To students who are seated at desks working individually in an assessment 

         
booklet

     X

_____  To a group of students resulting in a group discussion.

_____  To a group of students, but each student individually completes the exercise

_____  To an individual student

6.  How will student responses to this exercise be captured? (Check ALL that apply.)

      X

_____  In an assessment booklet

_____  Using videotape

_____  Using audiotape

_____  Photographs

_____  Performance/product scored on site (at time exercise is administered)

_____  Other:  please specify ___________________________

7.  If this is a multiple-choice item, write out the stem, circle the correct option, and write out the response.

Stem:___________________________________________________________________

(Circle) Option A,  B,  C,  or D  (write out the correct response) ________________________

In the attached complete format for the integrated exercise set (similar to sample exercises in Appendix B of the Specifications document):

8.  Please include directions for the physical set-up of this exercise (i.e., space necessary, placement of props, tables, location of students, etc.):

9.  Please include a complete set of instructions for the person who administers the assessment which precisely details the implementation of the exercise and collection of data.

10. Please include a script for the person who administers the assessment to use. The script should clearly and succinctly present the information necessary for students to complete the task.

11.  Please include a scoring guide (rubric) which directs the rater in appropriately and accurately scoring the exercise.

12.  Please identify the suggested connections to other arts areas or between the arts and other disciplines.

THANKS!

Scorable Unit Description 

#___3. c.____

1.  Which content standard(s) does this component address? 

Circle the appropriate artistic process(es) addressed: Creating, Performing, (Responding)

B 3, 4.______  Content Outline Reference (A, B, C, 1, 2, 3, etc.)

2.  What is (are) the targeted achievement level(s) for this exercise? (Check ALL that apply.)

     X

_____  Basic

     X

_____  Proficient

     X

_____  Advanced

3.  What is the exercise format? (Check ONE.)

_____  Production exercise

      X

_____  Open-ended question requiring a short response

_____  Open-ended question requiring an extended response

_____  Multiple-choice item

4.  How many students can be appropriately assessed in this exercise?

no limit_______

5.  How is this exercise to be administered? (Check ONE.)

_____  To students who are seated at desks working individually in an assessment 

         
booklet

     X

_____  To a group of students resulting in a group discussion.

_____  To a group of students, but each student individually completes the exercise

_____  To an individual student

6.  How will student responses to this exercise be captured? (Check ALL that apply.)

      X

_____  In an assessment booklet

_____  Using videotape

_____  Using audiotape

_____  Photographs

_____  Performance/product scored on site (at time exercise is administered)

_____  Other:  please specify ___________________________

7.  If this is a multiple-choice item, write out the stem, circle the correct option, and write out the response.

Stem:___________________________________________________________________

(Circle) Option A,  B,  C,  or D  (write out the correct response) ________________________

In the attached complete format for the integrated exercise set (similar to sample exercises in Appendix B of the Specifications document):

8.  Please include directions for the physical set-up of this exercise (i.e., space necessary, placement of props, tables, location of students, etc.):

9.  Please include a complete set of instructions for the person who administers the assessment which precisely details the implementation of the exercise and collection of data.

10. Please include a script for the person who administers the assessment to use. The script should clearly and succinctly present the information necessary for students to complete the task.

11.  Please include a scoring guide (rubric) which directs the rater in appropriately and accurately scoring the exercise.

12.  Please identify the suggested connections to other arts areas or between the arts and other disciplines.

THANKS!

Scorable Unit Description 

#___4.____

1.  Which content standard(s) does this component address? 

Circle the appropriate artistic process(es) addressed: Creating, Performing, (Responding)

A1, 2 B 1, 3.C 1, 2 D2.______ Content Outline Reference (A, B, C, 1, 2, 3, etc.)

2.  What is (are) the targeted achievement level(s) for this exercise? (Check ALL that apply.)

     X

_____  Basic

     X

_____  Proficient

     X

_____  Advanced

3.  What is the exercise format? (Check ONE.)

_____  Production exercise

      X

_____  Open-ended question requiring a short response

_____  Open-ended question requiring an extended response

_____  Multiple-choice item

4.  How many students can be appropriately assessed in this exercise?

no limit_______

5.  How is this exercise to be administered? (Check ONE.)

_____  To students who are seated at desks working individually in an assessment 

         
booklet

     X

_____  To a group of students resulting in a group discussion.

_____  To a group of students, but each student individually completes the exercise

_____  To an individual student

6.  How will student responses to this exercise be captured? (Check ALL that apply.)

      X

_____  In an assessment booklet

_____  Using videotape

_____  Using audiotape

_____  Photographs

_____  Performance/product scored on site (at time exercise is administered)

_____  Other:  please specify ___________________________

7.  If this is a multiple-choice item, write out the stem, circle the correct option, and write out the response.

Stem:___________________________________________________________________

(Circle) Option A, B, C, or D  (write out the correct response) ________________________

In the attached complete format for the integrated exercise set (similar to sample exercises in Appendix B of the Specifications document):

8.  Please include directions for the physical set-up of this exercise (i.e., space necessary, placement of props, tables, location of students, etc.):

9.  Please include a complete set of instructions for the person who administers the assessment which precisely details the implementation of the exercise and collection of data.

10. Please include a script for the person who administers the assessment to use. The script should clearly and succinctly present the information necessary for students to complete the task.

11.  Please include a scoring guide (rubric) which directs the rater in appropriately and accurately scoring the exercise.

12.  Please identify the suggested connections to other arts areas or between the arts and other disciplines.

THANKS!

