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NAEP/SCASS 

Cover Sheet for Integrated Exercise Set

CONTENT OUTLINE: Information
Circle the discipline addressed: Visual Arts

Circle the grade level(s) addressed:  8

Circle the artistic process(es) addressed:  Creating,   Responding

Creating  A 2, B 3, 4,  Responding  A 1, 2, 4, B 2, 3, C 1, 2 D 2.

Other content disciplines that may be appropriately addressed in the exercise such as other arts areas or disciplines outside the arts. (Provide additional detail on each relevant Scorable Unit Description in item 12.)

________________       ________________      _______________      ________________

3.  Provide the number and type of scorable units in the entire set.

___1.____  Production/Performance that is scored

___ 3.____  Open-ended questions

_______  Multiple- choice questions

___4.____  Total number of scorable units

4.  In which type of block is this exercise to be included? (Check ONE.)

_______  Type A

___X____  Type B

_______  Type C

5.  Provide a brief description of the integrated exercise set listing the scorable units.  Detail each scorable unit with an attached Scorable Unit Description form.

See attached.

7.  What is the stimulus material for this exercise set (i.e., any material which is used as the basis for building the exercise--video or audio tapes of performances, photographs, film clips, musical scores, excerpts from plays, etc.)?

Color Xerox of Kahlo, SELF-PORTRAIT ON THE BORDER BETWEEN MEXICO AND THE UNITED STATES.

See attached.

8.  Will the stimulus material for this exercise need to be produced, or does the stimulus material already exist?

        X

_____   Needs to be produced

_____  Already exists

9.  Is the stimulus material in the public domain, or will we need to obtain copyright permission to use it?

_____  In the public domain

___X__  Need to obtain copyright permission

_____  Don’t know

Herrera, Hayden, FRIDA KAHLO: THE PAINTINGS (1991) HarperCollins, Publishers,

10 East 53rd St. New  York, NY 10022

ISBN 0-06-016699-1

10.  Where can we obtain the stimulus material?  (Please supply specific information about how we can obtain it.  If you can provide it, please let us know.)

11.  If we are unable to obtain copyright permission to use the stimulus  material you have requested, could you suggest  another stimulus material that would work for this exercise?

12.  Describe briefly the set-up for the exercise set(i.e., placement of props, tables, students, etc.):

Three or four students will sit around a table so that they can discuss their responses to questions 1., 2., and 3.  Each student will write the his/her responses to these questions in the answer book.   It is important that they confer and discuss their answers and ideas.    After they have finished Question  3 each will do his/her drawing.

PATRICIA CLAHASSEY

32  GLENWOOD DR.

VOORHEESVILLE , NEW YORK   12186

(518) 872-0321  (H)   (518) 485-3909 (W)

Internet  - CLAHASSP@ROSNET.STROSE.EDU

Visual Arts: 8th grade.

Content Standard:  I Creating A 2, B 3,4, II Responding A1, 2, 4, B 2,3, C 1,2, D 2.

Task: Students will interpret the painting by Frida Kahlo, SELF-PORTRAIT ON THE BORDER LINE BETWEEN MEXICO AND THE UNITED STATES, 1932 and they will do a self-portrait in which they portray themselves standing between a place that is comfortable or friendly for them and a place that is uncomfortable or hostile.

Students will work in groups for the discussion of the meaning of the symbols and of the painting and they will individually write their answers to questions 1, 2 and 3 and they each will  do a sketch in response to question 4.

Materials: Xerox color reproduction of SELF-PORTRAIT ON THE BORDER LINE BETWEEN MEXICO AND THE UNITED STATES.,  paper for the sketch, answer booklet for questions 1, 2, and 3, pencils, erasers.

Printed in the booklet and read by the examiner:

Frida Kahlo was a Mexican artist born in 1907, who painted self-portraits.  Through these self portraits she explored her Indian ancestry, her  commitment to the Mexican Revolution and her identity as a woman and as the wife of Diego Rivera, the Mexican mural painter.  In 1932 Diego was commissioned to do a mural on the walls of the Detroit Institute of Arts which glorified modern industry.  Frida Kahlo accompanied her husband to Detroit while he worked on these murals.  At that time she painted SELF-PORTRAIT ON THE BORDER LINE BETWEEN MEXICO AND THE UNITED STATES.  In this painting she paints herself standing on a boundary stone which marks the border between Mexico and the United States.  The stone is inscribed "Carmen Rivera painted her portrait in 1932"  She used her Christian name and her husband's last name, perhaps as a way to appear to be proper while poking fun at that propriety by the way she paints herself.  

You will examine this painting for clues to what Frida Kahlo is expressing about her own country, Mexico and the country she is visiting, the United States and about herself.  The left side of the painting represents Mexico and the right, the United States.  Both sides are filled with symbols that express something about the culture of each country as Kahlo interprets that culture.  As a Mexican woman what is her view of Mexico and in turn what is her view of the United States.

1. Select some objects from the left side of the painting and using these describe what she might be expressing about her native Mexico.

2. Select some objects from the right side of the painting and using those objects as a reference describe what she might be saying about the United States.

3. Describe how she has painted herself, her position or the way she is standing, what she is holding, the expression on her face and describe what she is telling us about herself.

4.  In the space given, you will do a self-portrait in which you will depict yourself standing or caught between two places, one in which you feel comfortable and you want to be and another place  where you are not comfortable and you do not want to be.  Convey each place  by drawing symbols that convey what you feel about each place.  

Rubric for Exercise Set:  SELF-PORTRAIT ON THE BORDER LINE BETWEEN MEXICO AND THE UNITED STATES, 1932.

Advanced -  The interpretation of the symbols indicates a knowledge of Mexican artifacts and their meaning, and the ability to apply that meaning to this painting. the student has a high level of insight into the meaning of the symbols of the United States and an ability to describe the nuances of character of the central figure.  The drawing shows the ability to depict symbols that convey meaning and to organize the drawing so that the ideas are clear and aesthetically moving.  The symbols used are unique or used in a unique way.

Proficient -  The interpretation of the symbols shows some insight into the ideas that are conveyed and the student is able to express that meaning coherently.  The drawing shows several symbols which convey the ideas clearly and the drawing is well organized.

Basic - There is little interpretation of the symbols, or the interpretation is superficial showing little or no knowledge of the way to interpret symbols. The drawing indicates little elaboration of the theme. 

___________________________________________________________

SCORABLE UNITS

1, Select some objects from the left side of the painting and using these describe what  Frida Kahlo might be expressing about her native Mexico.

Objects
Sun and moon -  dualities of light and darkness,  life and death,  day and night,  -  the war between the forces of light and darkness - Mexico is protected by the eternal forces, 

Lightening -  the power of ancient Mexico, the conveying of strength to Mexico .

Temple ruin -  the majesty of the ancient cultures that have been lost,  the loss of those ancient cultures leaves Mexico bereft of her past, Mexico (Kahlo) finds meaning in her past.

Pile of stones - the destruction of the ancient cultures of Mexico is symbolized. reduced to rubble in a figurative sense.

Skull head - a common symbol found in Mexican folk art, especially during the celebration of The Day of The Dead.  The ever present reality of death.

The pre-Columbian fertility idols -  reference to ancient Indian cultures,  bestowed upon the people richness, growth, prosperity.

The fruits and vegetable across the bottom with roots going deep into the soil -   the lushness and fruitfulness of Mexico,  relies on nature for its prosperity.

Students may interpret any of these symbols in ways not listed above but with a meaning that is grounded in the imagery.

Advanced - Students describe the meaning of four or five of the seven symbols and describe the artist's love and belief in Mexico's traditions. Kahlo was yearning for Mexico's agrarian past. 

However, students may also interpret the darkness of the images and  the ruins as destruction of Mexico by forces from outside, particularly the United States.

The students interpretation is well developed and elaborated and grounded in the meaning of the symbols.

Proficient - Students describe at three or four of the symbols and interpret their meaning.  There is little elaboration in their interpretation.

Basic -  Students describe  one or two of the symbols.  Their description is not well developed and may not be related to what the artist is expressing, to what is present in the painting.

_____________________________________________________________

2. Select some objects from the right side of the painting and using those objects as a reference describe what she might be saying about the United States.

Objects
Factory spewing smoke into the sky - air is filled with pollution from the factory, in this case a Ford factory. Kahlo is in Detroit when she painted this.  

American flag -  Flag is covered with and almost obscured by the smoke of the factory.  The country is obscured by its factories and the pollution they generate.

Skyscrapers - monumental buildings that pay homage to American ingenuity, or power,  They block out the sky and overwhelm nature.

Four machine-like parts - seem to marching towards Mexico or the Frido Kahlo figure in the center.  They have long pipes or tentacles which may be menacing.  Or they may seem cartoon-like as they march forward.  Industrialization creeping into Mexico in a way that destroys Mexican culture.

The generator plugged into the pedestal -  Power of the U.S.  Also one wire is plugged into the plants roots in the Mexican soil.  The power of the US. seeping into Mexico.

The high intensity light -  The light of technology as opposed to the natural light of the sun.  The light of such power can be blinding.

The red siren or sound amplifier- The blaring noise of the industrialized society.  The deafening noise that drowns out all of nature's sounds.

Advanced - The students will  describe four or five  of the images and interpret them as signs of the  effects of the United States' industrialization particularly on its neighbor, Mexico.  

The interpretation is well developed and indicates some knowledge of the relationships between Mexico and the United States, today and in the past.

Proficient - Students will describe three or four of the images and interpret them as signs of the  effects of industrialization.

The students may interpret the industrialization as benign and perhaps a sign of progress which is lacking in the depiction of Mexico.   There is no evidence of a  knowledge of the relations between Mexico and the United States  in the interpretation.

Basic -  Students describe one or two  of the objects.  Their interpretation is not well developed and may not be connected to the overall  meaning of the painting. 

_____________________________________________________________

3. Describe how Frida Kahlo has painted herself, the way she is standing, what she is holding, the expression on her face and describe what she is telling us about herself.

The way she is standing -  standing erect, in a pink dress which contrasts with everything around her,  her hands crossed in a dignified position.

What she is holding - She has a cigarette in one hand which contradicts the  dignity of her position, a sign of defiance.  She is holding s small Mexican flag, an emblem of her loyalty.  It is small and somewhat transparent.

The expression on her face - it is one of defiance, she is confronting the viewer,  it is not quite demure,  it is determined, sure of herself, it denotes an inner strength.

Any other description may be given which is not listed above but for which there is evidence in the painting.

Advanced - Students describe two or three aspects of the central figure drawing conclusions about her from these descriptions.  These conclusions are elaborated upon and are well developed.

Proficient - Students describe one or two aspects and draw conclusions which are directly stated with little or no elaboration.

Basic - Students describe the central figure in a way that does not seem to draw on the visual characteristics.

__________________________________________________________

4. In the space given, you will draw a self-portrait in which you will depict yourself caught between two places, on in which you feel comfortable and you want to be and another place where you are not comfortable and you do not want to be.  Convey each place by drawing images or symbols that convey what you feel about each place.  Be aware of placement and organization of your composition.

Advanced - The student chooses images/symbols that convey clear meaning;  they use expressive features to invoke intended responses i.e. line quality, size, texture, exaggeration: they organize their composition so that placement, and size relationships have an impact on meaning.

Proficient - Some aspects of the above characteristics are present.

Basic - Not well organized, confusion, little meaning is conveyed.

Scorable Unit Description 

#__1._____

1.  Which content standard(s) does this component address? 

Circle the appropriate artistic process(es) addressed: Creating, Performing, (Responding) 

A 1, 2, 4, B 2, 3, D 2._______  Content Outline Reference (A, B, C, 1, 2, 3, etc.)

2  What is (are) the targeted achievement level(s) for this exercise? (Check ALL that apply.)

___X__  Basic

___X__  Proficient

___X__  Advanced

3.  What is the exercise format? (Check ONE.)

_____  Production exercise

__X___  Open-ended question requiring a short response

_____  Open-ended question requiring an extended response

_____  Multiple-choice item

4.  How many students can be appropriately assessed in this exercise?

___no limit____

5.  How is this exercise to be administered? (Check ONE.)

_____  To students who are seated at desks working individually in an assessment 

         
booklet

_____  To a group of students resulting in a group product/performance

__X___  To a group of students, but each student individually completes the exercise

_____  To an individual student

6.  How will student responses to this exercise be captured? (Check ALL that apply.)

__X___  In an assessment booklet

_____  Using videotape

_____  Using audiotape

_____  Photographs

_____  Performance/product scored on site (at time exercise is administered)

_____  Other:  please specify ___________________________

7.  If this is a multiple-choice item, write out the stem, circle the correct option, and write out the response.

Stem:___________________________________________________________________

(Circle) Option  A,  B,  C,  or D  (write out the correct response) ________________________

In the attached complete format for the integrated exercise set (similar to sample exercises in Appendix B of the Specifications document):

8.  Please include directions for the physical set-up of this exercise (i.e., space necessary, placement of props, tables, location of students, etc.): 

Students seated at tables where they can confer.

9.  Please include a complete set of instructions for the person who administers the assessment which precisely details the implementation of the exercise and collection of data.  

The person who administers the exercise will read the material to the students.  They will have a copy of what is being read in their booklets.

10. Please include a script for the person who administers the assessment to use. The script should clearly and succinctly present the information necessary for students to complete the task.

11.  Please include a scoring guide (rubric) which directs the rater in appropriately and accurately scoring the exercise.

Attached to each scorable unit.

12.  Please identify the suggested connections to other arts areas or between the arts and other disciplines.

Scorable Unit Description 

#__2._____

1.  Which content standard(s) does this component address? 

Circle the appropriate artistic process(es) addressed: Creating, Performing, (Responding) 

A , 2, 4, B 2, 3, D 2._______  Content Outline Reference (A, B, C, 1, 2, 3, etc.)

2  What is (are) the targeted achievement level(s) for this exercise? (Check ALL that apply.)

___X__  Basic

___X__  Proficient

___X__  Advanced

3.  What is the exercise format? (Check ONE.)

_____  Production exercise

__X___  Open-ended question requiring a short response

_____  Open-ended question requiring an extended response

_____  Multiple-choice item

4.  How many students can be appropriately assessed in this exercise?

___no limit____

5.  How is this exercise to be administered? (Check ONE.)

_____  To students who are seated at desks working individually in an assessment 

         
booklet

_____  To a group of students resulting in a group product/performance

__X___  To a group of students, but each student individually completes the exercise

_____  To an individual student

6.  How will student responses to this exercise be captured? (Check ALL that apply.)

__X___  In an assessment booklet

_____  Using videotape

_____  Using audiotape

_____  Photographs

_____  Performance/product scored on site (at time exercise is administered)

_____  Other:  please specify ___________________________

7.  If this is a multiple-choice item, write out the stem, circle the correct option, and write out the response.

Stem:___________________________________________________________________

(Circle) Option  A,  B,  C,  or D  (write out the correct response) ________________________

In the attached complete format for the integrated exercise set (similar to sample exercises in Appendix B of the Specifications document):

8.  Please include directions for the physical set-up of this exercise (i.e., space necessary, placement of props, tables, location of students, etc.): 

Students seated at tables where they can confer.

9.  Please include a complete set of instructions for the person who administers the assessment which precisely details the implementation of the exercise and collection of data.  

The person who administers the exercise will read the material to the students.  They will have a copy of what is being read in their booklets.

10. Please include a script for the person who administers the assessment to use. The script should clearly and succinctly present the information necessary for students to complete the task.

11.  Please include a scoring guide (rubric) which directs the rater in appropriately and accurately scoring the exercise.

Attached to each scorable unit.

12.  Please identify the suggested connections to other arts areas or between the arts and other disciplines.

Scorable Unit Description 

#__3._____

1.  Which content standard(s) does this component address? 

Circle the appropriate artistic process(es) addressed: Creating, Performing, (Responding) 

A , 1, 4,  C 1,2._______  Content Outline Reference (A, B, C, 1, 2, 3, etc.)

2  What is (are) the targeted achievement level(s) for this exercise? (Check ALL that apply.)

___X__  Basic

___X__  Proficient

___X__  Advanced

3.  What is the exercise format? (Check ONE.)

_____  Production exercise

___X__  Open-ended question requiring a short response

_____  Open-ended question requiring an extended response

_____  Multiple-choice item

4.  How many students can be appropriately assessed in this exercise?

___no limit____

5.  How is this exercise to be administered? (Check ONE.)

_____  To students who are seated at desks working individually in an assessment 

         
booklet

_____  To a group of students resulting in a group product/performance

__X___  To a group of students, but each student individually completes the exercise

_____  To an individual student

6.  How will student responses to this exercise be captured? (Check ALL that apply.)

__X___  In an assessment booklet

_____  Using videotape

_____  Using audiotape

_____  Photographs

_____  Performance/product scored on site (at time exercise is administered)

_____  Other:  please specify ___________________________

7.  If this is a multiple-choice item, write out the stem, circle the correct option, and write out the response.

Stem:___________________________________________________________________

(Circle) Option  A,  B,  C,  or D  (write out the correct response) ________________________

In the attached complete format for the integrated exercise set (similar to sample exercises in Appendix B of the Specifications document):

8.  Please include directions for the physical set-up of this exercise (i.e., space necessary, placement of props, tables, location of students, etc.): 

Students seated at tables where they can confer.

9.  Please include a complete set of instructions for the person who administers the assessment which precisely details the implementation of the exercise and collection of data.  

The person who administers the exercise will read the material to the students.  They will have a copy of what is being read in their booklets.

10. Please include a script for the person who administers the assessment to use. The script should clearly and succinctly present the information necessary for students to complete the task.

11.  Please include a scoring guide (rubric) which directs the rater in appropriately and accurately scoring the exercise.

Attached to each scorable unit.

12.  Please identify the suggested connections to other arts areas or between the arts and other disciplines.

Scorable Unit Description 

#__4._____

1.  Which content standard(s) does this component address? 

Circle the appropriate artistic process(es) addressed: (Creating), Performing, Responding

A , 2  B 3, 4._______  Content Outline Reference (A, B, C, 1, 2, 3, etc.)

2  What is (are) the targeted achievement level(s) for this exercise? (Check ALL that apply.)

___X__  Basic

___X__  Proficient

___X__  Advanced

3.  What is the exercise format? (Check ONE.)

_____  Production exercise

___X__  Open-ended question requiring a short response

_____  Open-ended question requiring an extended response

_____  Multiple-choice item

4.  How many students can be appropriately assessed in this exercise?

___no limit____

5.  How is this exercise to be administered? (Check ONE.)

__X___  To students who are seated at desks working individually in an assessment 

         
booklet   

_____  To a group of students resulting in a group product/performance

_____  To a group of students, but each student individually completes the exercise

_____  To an individual student

6.  How will student responses to this exercise be captured? (Check ALL that apply.)

__X___  In an assessment booklet  on a 8 1/2 x 11 or 9 x 12 piece of paper.

_____  Using videotape

_____  Using audiotape

_____  Photographs

_____  Performance/product scored on site (at time exercise is administered)

_____  Other:  please specify ___________________________

7.  If this is a multiple-choice item, write out the stem, circle the correct option, and write out the response.

Stem:___________________________________________________________________

(Circle) Option  A,  B,  C,  or D  (write out the correct response) ________________________

In the attached complete format for the integrated exercise set (similar to sample exercises in Appendix B of the Specifications document):

8.  Please include directions for the physical set-up of this exercise (i.e., space necessary, placement of props, tables, location of students, etc.): 

Students seated at tables where they can confer.

9.  Please include a complete set of instructions for the person who administers the assessment which precisely details the implementation of the exercise and collection of data.  

The person who administers the exercise will read the material to the students.  They will have a copy of what is being read in their booklets.

10. Please include a script for the person who administers the assessment to use. The script should clearly and succinctly present the information necessary for students to complete the task.

11.  Please include a scoring guide (rubric) which directs the rater in appropriately and accurately scoring the exercise.

Attached to each scorable unit.

12.  Please identify the suggested connections to other arts areas or between the arts and other disciplines.

